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Marc Chagall (1887  - 1985)
Apocalypse en Lilas, Capriccio
Gouache, pencil, indian wash ink
and indian ink on paper
Titled: upper centre and right in
Cyrillic, 1945/47
51.2 x 36.3 cm
Signed lower left
Certificate by Comité Chagall:
‘Apocalypse en Lilas, Capriccio’,
2009

This painting was acquired as a
result of the shared passion of
The Art Fund, Lionel Pissarro of
GPS Partners, New York and Paris
and the generosity and vision of
Miriam and Richard Borchard,
Morven and Michael Heller and
other true and valued partners of
the Museum.
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Painter, illustrator, lithographer, muralist and sculptor, born in Frankfurt, Germany. He served in the
German army (1916 - 18) before studying medicine. He settled in Berlin in 1920 and studied
painting under Carl Hoefer, won the Prix de Rome and travelled to Italy, then studied in Paris. He
returned to Frankfurt and won the Prussian State Prize for Painting, arousing Nazi antagonism. His
pictures were publicly burned and he was forbidden to paint. He emigrated to Britain in 1933 to be
with his British fiancée Sidonie Gestetner. His work was included in the 1937 Entartete Kunst
exhibition. In London his works were included in Artists against Fascism and War (1935) and the
Exhibition of Twentieth Century German Art (1938). 

He was granted British citizenship in 1938. He was championed by the Bishop of Chichester, Dr Bell,
who commissioned him to paint a chapel in Brighton. Many Church of England commissions
followed including Chichester Cathedral and he become Britain’s most prolific muralist, publishing
Mural Painting (1946). He featured in the 1951 Festival of Britain as a painter and muralist. He was
forced to abandon painting after his eyesight began to fail in the 1970s and he took up sculpture.
He exhibited widely including Lefevre Gallery (1834), with the London Group (member 1934), the
Royal Academy (from 1944), the Ben Uri (1970) and Pallant House, Chichester (1995). His work is
held in collections including London (Tate, Ben Uri) and Chichester (Pallant House).

Hans Feibusch
Hans Feibusch (1898 - 1998)
The Almighty
One of two works completed
Gouache
Signed and dated lower right
50 x 78 cm
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Barnett Freedman CBE (1901 - 1958) was a distinguished modern British artist whose broad career
embraced painting, typography, lettering, commercial design, printmaking, illustration and
teaching. He was also appointed an official war artist between 1940-6.

Born in Stepney in the East End of London in 1901, the son of Russian / Polish immigrants,
Freedman had a precocious talent for drawing from an early age.  However, he came late to formal
art education, due to an extended period of ill health between the ages of nine and 13, followed by
employment from 15 in various skilled jobs in which he utilised this talent  – draughtsman to a
monumental mason, architect and sign-writer.  Evening classes at St Martin’s School of art were
followed by a scholarship to the Royal College of Art from 1922 - 5, obtained with assistance from
the college’s Principal, William Rothenstein, where he studied with under the distinguished painter
Paul Nash. Freedman retained strong links with the RCA throughout his working life, as a tutor,
examiner and finally as Honorary Fellow.

As a war artist Freedman spent time with the army towards the end of the ‘Phoney’ war, recording
the construction of defences north of Arras; with the navy illustrating HMS Repulse and HM
submarine Tribune; and most notably in 1944, documenting the final preparations for D Day in the

Barnett Freedman
Barnett Freedman CBE 
(1901 - 1958)
The Briefing
1944
Oil on canvas
59 x 90 cm
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Soldiers in Town
1944

Oil on canvas
61 x 92 cm
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War Room at the Portsmouth headquarters of the Allied forces. Such varied commissions came
about as Freedman regularly aggravated his employers, critical of the difficulty he was finding in
accessing his subject matter. The War Office commented with exasperation as Freedman was
dismissed from a post in summer 1940, that “It is really more important to keep out the Germans
than to take in Mr Barnett Freedman.”

Freedman’s reputation today rests most strongly with his commercial illustration, particularly book
jacket designs for Faber and Faber in London and for the Limited Edition Club, New York, where his
pen and chalk drawings were reproduced most effectively via a lithographic process. Using colour
lithography on a larger scale, he also produced posters for notable companies including J. Lyons
and Co. Ltd. and Arthur Guinness and Sons Ltd.  As a commercial and industrial designer he
worked for, amongst others, William Macdonald and Sons (Biscuits) Ltd., Shell-Mex, BP, Elstree Film
Studios, London Passenger Transport Board, and also designed a number of commemorative stamps
for the General Post Office, including a George V Jubilee issue.

Freedman was awarded the CBE in 1946, was elected as a Royal Designer for Industry in 1949, an
Honorary Fellow of the Royal College of Art in 1956 and a Fellow of the Royal Society of Arts.

Farmhouse scene with couple 
1925
Oil on canvas
41 x 60 cm

Barnett Freedman
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Landscape 
1925
Oil on canvas
39 x 51 cm

Woman standing 
1925
Oil on canvas
75 x 51 cm
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Portrait of a woman 
1925
Oil on canvas
44 x 28 cm

Man Reading 
1925
Oil on canvas
75 x 46 cm
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Renowned and controversial German artist George Grosz (1893 - 1959)
was born Georg Ehrenfried Groß in Berlin. Having developed an early
romantic enthusiasm for all things American, he changed his name in
1916; his friend and artist collaborator Helmut Herzfeld, likewise,
became John Heartfield at the same time.  Grosz was first encouraged
to draw at local classes in the the Pomeranian town of Stolp, where his
mother became the keeper of the local Hussar's Officers' mess after his
father’s death in 1901. He developed his skills further by making
meticulous copies of the drinking scenes of Eduard Grutzner, the
Munich nineteenth century genre painter, and by drawing imaginary
battle scenes. From 1909 - 1911 he studied at the Dresden Academy of
Fine Arts, and then in Berlin under the distinguished Czech artist, Emil
Orlik. On completion of his art studies, Grosz began contributing
cartoons to German journals such as Ulk and Lustige Blatter.

With the outbreak of war in 1914 Grosz was conscripted but given an
initial release on grounds of ill-health. Strongly anti-war, his military
experiences, although not a frontline soldier, left him severely
traumatised. Following a suicide attempt in 1917, Grosz was spared

Inscribed by the artist in Berlin dialect;
‘un kannste uns  ma wat komisches vortanzen Jenosse, det haste
doch so scheen in Moskau jelernt’
'And, can't you dance something entertaining for us comrade, you
learned this so beautifully in Moscow, indeed'

GEORGE GROSZ (1893 - 1959)
Interrogation 
1936 - 38 Ink and Watercolour on
paper 
Signed l/r: grosz
43.8 x 55.88 cm
Provenance: Serge Sabarsky
Gallery, New York, NY Private
Collection, FL ACA Galleries, New
York, NY Private Collection, CA

Purchased with the generous
assistance of The Art Fund and
the MLA/V&A Purchase Grant
Fund, Michael and Morven
Heller, George and Judit Weisz,
Edward and Agnes Lee, The
Montgomery Gallery, San
Francisco, 2010

George Grosz
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execution through the intervention of his patron, Count Kessler. Finally diagnosed as suffering from
shell-shock, Grosz received a permanent discharge. In the last months of the conflict he joined with
Heartfield in producing works which took a virulent anti-war stance, such as Fit for Active Service
(1918), Together they developed the technique of photomontage during this period, and joined
with Otto Dix, Max Ernst, and Kurt Schwitters to form the German Dada group in 1918.

In the post-war Weimar period Grosz became increasingly politicised and anti-establishment,
arrested during the Spartakus uprising in January 1919, but escaping using fake identification
documents. He joined the Communist Party of Germany (KPD) between 1921 - 22, which he
abandoned after spending five months in Russia, where he met Lenin and Trotsky, because of his
antagonism towards any dictatorial authority. The graffiti-like style of his art, combined with cutting
satirical compositions, continually challenged the politically corrupt regime and the decadence of
1920s Weimar society. Grosz's collected drawings The Face of the Ruling Class (1921) and Ecce
Homo (1927) earned him an international reputation as a politically committed artist, and during
the late 1920s and early 1930s Grosz directed his attacks against Hitler and the Nazi party. 

Grosz initially left Germany shortly before Hitler came to power, accepting an invitation to teach a
summer semester at the Art Students League of New York in June 1932, returning home in
October.  Nevertheless, though not Jewish, by this time Grosz correctly feared for his life and fled
Germany permanently on 12 January 1933, emigrating to New York with his family. Later in the
same year his works were declared ‘degenerate’ by the Nazis. Grosz became a naturalised American
citizen in 1938, teaching intermittently at the Art Students League until 1955. He continued to
exhibit regularly in the USA, and in 1946 the Dial Press published his autobiography, A Little Yes
and a Big No. In the 1950s he opened a private art school at his home and also worked as Artist in
Residence at the Des Moines Art Center. Grosz was elected to the American Academy of Arts and
Letters in 1954. Though he had US citizenship, Grosz finally returned to post-war Communist Berlin
in 1959. He died unexpectedly on July 6, from the effects of falling down a flight of stairs after a
night of drinking.

In his American works, Grosz in general rejected his former excoriating approach; Interrogation is
one of only three known fully executed watercolours of this subject, painted in the years 1936 to
1939 immediately following his emigration to the USA. In this important but deeply disturbing
example, Grosz shows the brutality exactly as he understood it.

Grosz’s oeuvre is greatly under-represented in UK public collections with only 18 examples of his
work available for public view. Aside from illustrated publications, only nine of these works are
housed in London museums; The British Museum and the V&A have one print each, and Tate has
four original works on paper from 1916, 1919, 1925 and 1930 and the Imperial War Museum has
three works in its collection.

Stephen Deuchar, Director of the Art Fund said: “This beautifully executed watercolour is both
powerful and disturbing. Works of art such as this help tell the stories of our past to future
generations, and that’s why it’s so important that this work is on public display. We’re delighted it is
now a permanent part of the Ben Uri Gallery, enriching its already impressive collection of works
from this period.”
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Dr Catherine Putz writes:

Lipchitz is usually known either for his elegant high Cubist work or, in his
highly expressive later career, for an emotional register that seems at odds
with his lifelong Cubist principles. This intricately textured, lively double
sketch, made when Lipchitz was at the height of his career, reveals exactly
how he remained a lifelong Cubist. It stands as an exemplar of ‘Cubism’
as he finally understood it – revolutionary in plastic terms and expressing
subtle, direct emotion and a ‘humanist’ philosophy, confidently engaging
with a renewed sense of community. Lipchitz’s work provides trenchant
insight into the work of his friends and contemporaries – Picasso,
Modigliani, Soutine, Brancusi, Laurens – and so holds a central place in
the Ben Uri Gallery’s collection. 

Lipchitz’s work on the Between Heaven and Earth motif spanned two
decades, originating in his Notre Dame de Liesse commission in the late
1940s, which had integrated Christian imagery with a wider-reaching
symbolism celebrating humanity. Two large variations of Between Heaven
and Earth were completed between 1967 - 69 entitled Peace on Earth

Jacques Lipchitz 
Jacques Lipchitz (1891 - 1973)
Study for Between Heaven and Earth
1971 - 72
Coloured chalks on paper
43 x 31 cm
Generously donated by Hanno D. Mott
on his and the Lipchitz family's behalf.
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(Nelson-Atkins Museum, Kansas City; Los Angeles County Music Center). The qualities of these
columnar structures that Lipchitz associated with Cubism are the rigorous balancing and rhyming of
their parts, their taut internal architecture, the sense of building mass compactly outwards from an
anchored core, and the autonomy of the work - its energetic distortion of natural form, with the
intervention of light changing the way we read it and creating the impression of actual movement.

When discussing such sketches, Lipchitz commented: “The idea has something to do with the songs
and rituals of primitive people and also, curiously, in my mind about some of the regulations and
taboos involved in the beginning of cubism. This later fact pushed me further in the direction of
freedom and lyrical expression, away from the dictatorship even of ideas, towards images of the
unity of humanity.” (Lipchitz in My Life In Sculpture 1972, p.197)

These structures are Lipchitz’s ideal format for a public monument. Only in America did he compose
work that was as ‘communal’ in structure, showing whole teams of interlocking human figures
rather than two protagonists, as Lipchitz had preferred pre-1941. The key to Lipchitz’s preference
for this compact stacking of human form lies with the moral conviction that informed his work in
America, and his renewed belief that his society was in desperate need of some form of spiritual or
religious paradigm. He had seen in the totems of American Indians how striking this piling up of
imagery could be, in a way seamlessly combining aesthetic force with spiritual weight. He also very
much had in mind the format of traditional Judaic menorahs. 

Since meeting his second wife, Yulla, who had maintained her beliefs from a more orthodox Jewish
background, the sculptor had taken an increasing interest in the political fate of Israel and in the
conventions of Jewish orthodoxy. Combined with a conviction that his best means of engaging the
interest of viewers of his sculpture was to offer them narrative, this produced dynamic, socially
engaged work. Lipchitz described his fusion of secular aspirations and Judaic motifs in these
columnar structures, noting of his great late Our Tree of Life: “It is like an Indian totem having to do
with the whole development of Judaism.” To see this intriguing drawing is like the glimpse into an
architect’s sketchbook mapping out the construction of a contemporary totem that celebrates
humanity. It is a testament to Lipchitz’s passionate conviction regarding his own particular heritage
(Lipchitz, 1972, p.198).

Dr. Catherine Putz. Since completing her Courtauld Institute PhD on the subject of Cubist Sculpture
in 1999, Putz has published widely on Jacques Lipchitz and is the only scholar to have reviewed all
the extensive Lipchitz primary source archive material in the key holdings in London (Tate), Paris
(MNAM) and New York (Lipchitz Foundation).
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David Breuer-Weil studied at Central St Martin’s School of Art in 1985, where he was taught by
Shelley Faussett, one of Henry Moore’s chief assistants; he later studied at Clare College Cambridge.
He combined a successful career at Sotheby’s – rising to become head of Impressionist and Modern
paintings at their office in Israel – with his career as an artist. 

His Project series of paintings has been shown at the Roundhouse, Camden, where he was hailed
by John Russell Taylor as a “colossal talent”, and at the Bargehouse in the Oxo Tower. Ben Uri
hosted his latest – Project 3 – in 2007 in a three storey car park in London's Covent Garden. He has
exhibited widely in Britain and Israel.

David Breuer-Weil
David Breuer-Weil (b.1965)
Maquette for Visitor
Bronze with brown patina
18.5 x 17.5 x 23 cm
Edition: AP 1/1
Presented by the artist

This page is sponsored by

Jacqui and Peter Zinkin

64



This page is sponsored by

Neil Kitchener QC and
Sian Kitchener

6565



From its inception as an Art Society in 1915, to its relaunch in
2001 as Europe’s only dedicated Jewish Museum of Art, Ben
Uri’s unique collection has grown to close upon 1,000 works
across all subjects and mediums by more than 350 artists,
primarily of Jewish origin, who were either born, settled in, or
had a distinct social or artistic connection to Britain. Together
these works comprise a unique visual survey of Jewish artistic
and social life during the nineteenth, twentieth and
twenty-first centuries.

From its very beginning Ben Uri sought ‘to form a permanent
collection of works by Jewish artists that would enrich and
ennoble the Jewish population’, but almost at once it
extended these perameters to embrace works of outstanding
importance, not only for the collection, but for the nation at
large, acquiring works by both contemporary and historical
artists. For example, in the year in which it was painted, 
Ben Uri acquired David Bomberg’s masterpiece Ghetto

Theatre (1920) direct from the artist; it has since become our single most requested work. In 1923,
the ‘Hirschenberg Fund’ raised the not inconsiderable sum of £142 10s to acquire Samuel
Hirschenberg’s masterly Sabbath Rest (1894), which has always remained one of our best-loved
pictures.

In recent years we have sought to build a truly world-class collection and, as the new layout of the
diary demonstrates – each week page illustrates new works added to the collection since our
relaunch at Phillips in 2001 – the last decade has been a truly remarkable one. During this period,
Ben Uri has actively sought to build the collection by identifying and filling longstanding gaps, such
as Frank Auerbach’s Mornington Crescent Summer Morning II, 2004 (acquired 2004). We have
sought also to increase our important holdings in the art of the twentieth century which reflects
directly the Jewish diaspora. As a result, the collection is now particularly rich in works by first and
second-generation émigrés, including the East End-based artists known as the ‘Whitechapel Boys’,
many of whom were involved with Ben Uri from its earliest years, including Mark Gertler’s Rabbi
and Rabbitzin, 1914 (acquired 2002) and David Bomberg’s Racehorses, 1913 (acquired 2004); as
well as the succeeding wave of European émigrés who followed them, and whose vital contribution
to British visual culture is only now beginning to be recognised and reassessed, among them Martin
Bloch, Hans Feibusch, Erich Kahn and Else Meidner.

In recent years, we have also begun to build our collection of art relating either directly or indirectly
to the First and Second World Wars, with recent acquisitions of very different works by Isaac
Rosenberg, David Bomberg, Emmanuel Levy, Barnett Freedman and Georg Grosz.

As ever, we have also been particularly keen to grow our collection with works by gifted
contemporary artists; for example, works by Oreet Ashery, Yaki Assayag, Julie Held, Komar and
Melamid, Sarah Lightman, and Raphael Pepper were all acquired between 2005 - 2007.

Collection Report 

Sarah MacDougall
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Our ability to continue to grow this extraordinary and
diverse collection has only been made possible by the
outstanding assistance provided by all our funding bodies,
including the vital support of the Art Fund for works by
artists including Auerbach, Bomberg, Gross and Chagall,
particularly, their invaluable help during our recent
purchase of the latter’s important Apocalypse en Lilas,
discussed by Sarah Phillips in her piece. Equally vital has
been the contribution of the V&A Purchase Grant Fund, as
Janet Davies explains; with their help we have enriched
the collection with works by Jacob Epstein, Mark Gertler
and many others.

We are also particularly proud and grateful that this year is
the first in which we have been awarded work via the Art
in Lieu body – an extraordinary scheme that does so much
to enrich the nation’s cultural heritage, as Gerry McQuillan
explains elswhere in this diary. This allocation also
perfectly demonstrates two of the main strands of our
collecting policy with regard to established artists within it:
firstly, to increase the diversity of works by these masters
(this is the first Bomberg we have acquired from his Ronda
period); and secondly, works which promote new
scholarship and a deeper understanding of existing works
by these artists.

Once again the collection has proved central to our
mission to operate as a musuem at large. It is
extraordinary to think that in the last year alone, we have
enlarged the collection with works by David Bomberg,
Marc Chagall, Georg Grosz and Jacques Lipchitz, all
European masters of international reputation. I pay tribute
to all members of the committee: Wendy Baron, Katy
Barron, Rachel Dickson, David Glasser, Irving Grose,
Jonathan Horwich, Suzanne Lewis, Mike Posen and Julia
Weiner, and very much hope that you will join us in
continuing to secure the future of this important
collection.

Sarah MacDougall

Chair of the Collection Committee

These facing pages are sponsored by

Michael and Morven Heller

Jacqueline Nicholls 
Maternal Torah

Sophie Robertson
Rage and Release 1
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2010 began in momentous style for the Ben Uri: at the
very end of the previous year the Museum had acquired
from auction in France a rare Chagall crucifixion,
Apocalypse en Lilas, Capriccio, in which the Christ figure,
with both male and female attributes, is portrayed as a
Jew in phylacteries and prayer shawl. With serendipitous
timing, this new acquisition was thus able to become the
unexpected centrepiece of ‘Apocalypse’, an exhibition of
some fifty masterworks selected from the Ben Uri’s
permanent collection. And for the first time since the
Society’s relaunch as a Museum at Phillips the Auctioneers
in 2001, the gallery’s collection became a significant
presence within a West End gallery, in the elegant
surrounding of Osborne Samuel in Bruton Street. Across
two levels of spacious galleries, new and unexpected
dialogues were set up between sculpture and painting,
photography, print and installation, telling the story of

almost one hundred years of the Ben Uri collection, from the pen and ink design by founder Lazar
Berson to this most recent Chagall purchase. With the recent acquisition of Rage and Release by
young artist Sophie Robertson (b. 1988) the Ben Uri’s continually expanding collection (150 works
acquired in the last ten years) was able to represent a full century of artistic experience and to
re-present itself to both existing supporters and to a new audience.

At its core Apocalypse encouraged new visual readings, enabling works, perhaps over-familiar to
some, to be seen afresh within a range of new themes and contexts. The scale of the spaces also
enabled carefully-chosen works to inhabit the gallery perfectly: a single wall of just four Bombergs
ranged from the dynamic Vorticism of Racehorses (1913), via the semi-abstraction of English
Woman and the oppressiveness of Ghetto Theatre (both 1920), to the marvellous colour and paint
of Wadi Kelt (1926), itself resonating next to Auerbach’s luscious Mornington Crescent – Summer
Morning II – only one of nine works by the pre-eminent painter on display.

A group of self-portrait heads by Reuven Rubin, Max Liebermann and Isaac Rosenberg – the latter
on crumpled brown paper salvaged in the trenches – confirmed artists’ continuing concern with
examination of the self, even under extreme conditions, and provided a powerful counterpoint to
Jacob Epstein’s bronze bust of Jacob Kramer. Yaki Assayag’s double photographic portrait ‘Michael
and Elie’ resonated closely with the tenderly paired figures in Mark Gertler’s ‘Rabbi and Rabbitzin’,
Simeon Solomon’s ‘Night Looking upon Sleep, her Beloved Child’ and Bernard Meninsky’s Slade
drawing, ‘Two Women and a Child’, although created almost a century apart.

From early twentieth century interior scenes by Mark Gertler, Solomon J Solomon and Alfred
Wolmark to the streets of Wales, Israel, London and Leeds, by Herman, Auerbach, Kossoff and
Woodrow respectively, the exhibition told a continuing story of Jewish exile, diaspora, immigration
and assimilation. Furthermore, in revealing only a small part of the permanent collection to such
effect, the exhibition ably demonstrated, without words, the compelling need for the Ben Uri to
establish its own permanent space of 20,000 square feet in London’s West End.

Exhibition Report 

Rachel Dickson
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Continuing both its presence outside of its home gallery in
St John’s Wood, and further exploring the theme of exile,
spring 2010 saw the revised Forced Journeys exhibition
leave London for the Isle of Man. To mark the 70th
anniversary of the opening of the Manx internment camps
in summer 1940 and to reflect its new location in Douglas,
the exhibition now focussed on the decisive impact of
internment on the life and work of a significant group of
émigré/refugee artists in exile in Britain during the Second
World War, particularly those held in Isle of Man camps.
Reconfigured in the simple white space of the seafront
Sayle Gallery, the exhibition included twenty new artists
who were not featured in the London show, as well as a
number of newly discovered artworks and items of
ephemera.

These additions included two mahogany panels carved
during internment from a 'canibalised' piano by sculptor
Ernst M Blensdorf, and a rarely-seen terracotta tile by
sculptor/ceramicist Erna Nonnenmacher, inspired by the
island’s Celtic Calf of Man Crucifixion. Other works made
during internment, utilising a range of improvised media,
demonstrated how inmates were admirably creative and
resourceful in difficult conditions: Hellmuth Weissenborn
tore up linoleum for linocuts and used a washing mangle
as a printing press; German Expressionist Erich Kahn used
a camp publication duplicator to develop a distinct wax
stencil printing technique.

Further highlights included Martin Bloch’s oil Miracle in
the Internment Camp, where the daily meal of herring is
miraculously transformed into a plate bearing fantastical
mermaids, and Kahn’s print, Lecture on the Lawn, which
depicts the famous ‘camp university’ and is signed on the
reverse by 22 of his fellow internees as a farewell gift. Two
accomplished Kurt Schwitters portraits of internees were
also exhibited side-by-side, showing the handsome,
energetic art historian Klaus E Hinrichsen and self-taught
artist Fred Uhlman, demonstrating a little-known side of
the Dadaist and Merz-founder’s oeuvre.

In addition, a small number of works, including Arthur
Segal’s Harbour Scene and a range of pieces by ceramicist
Margaret Marks (who was not interned) explored
sub-themes of exile and post-internment art. Works by
Klaus Friedeberger, Heinz Henghes and the sculptor Willi
Soukop explored the issue of internment abroad in
Australia and Canada. Ernst Eisenmayer’s powerful,
flatly-painted and Pop art-influenced canvas, Strip Poker,
which explores issues of violence, oppression and the
abuse of power, whilst referencing the experience of war
and exile, once again closed the exhibition.

These facing pages are
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Yaki Assayag 
Michael and Elie

Arthur Segal
Harbour Scene
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Continuing its reciprocal policy of lending to and borrowing from a wide range of partner
institutions, works and ephemera were lent by the Imperial War Museum, London; Bruton Museum,
Somerset; Hatton Gallery, Newcastle; Manx National Heritage, Isle of Man; the Potteries Museum &
Art Gallery, Stoke-on-Trent; and the University of Warwick; as well as from Ben Uri’s own collection
and a number of important private collections. Manx National Heritage also held a complementary
display of work by internees from its own collection at the Manx Museum, Douglas.

The exhibition was the Sayle Gallery’s most successful ‘art’ display to date, attracting more than
4500 visitors. Both the Ben Uri and Sayle Gallery were particularly delighted that the exhibition and
related interviews were recorded by the BBC for broadcast both regionally and nationally on
television news and on the Today programme on Radio 4.

From the Isle of Man, Forced Journeys then retraced the steps taken by the internees, who had
themselves crossed by boat from Liverpool into internment, opening in mid June at the Williamson
Art Gallery in Birkenhead on the Wirral. With its own heritage collection celebrating maritime
history and shipbuilding in Birkenhead, and with Liverpool as the location for Huyton internment
camp, Forced Journeys provided a fascinating counterpoint. Local resonances were added through a
small display of work by Hungarian émigré George Mayer-Marton, who became an influential art
teacher at Liverpool School of Art in the post-war period and a respected mural painter; and
through the addition of a striking portrait of Lancastrian Leonard Wild by Schwitters, one of the very
last portraits made in the Lake District prior to the artist’s death in 1948.

Through the exhibition Apocalypse and the touring versions of Forced Journeys, the Ben Uri has had
a significant year beyond NW8, bringing artworks into new environments and to new communities,
with enriching and often unexpected consequences. It is hoped that these journeys continue to
flourish through 2011 on both sides of the Atlantic.

Rachel Dickson

Co Chair Exhibition Committee

George Mayer-Marton
String Quartet

Exhibition Report 
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This September B’nai B'rith’s ‘European Days of Jewish Culture
and Heritage’ focused on ‘Art and Judaism’. Art has no problem
with Judaism but at least for some, Judaism (and Christianity and
Islam) seems to have ongoing problems with Art and are
uncomfortable bedfellows.

Most recently, vocal sections of the Jewish and Christian
communities were outraged by Ben Uri’s current exhibition ‘Cross
Purposes: Shock and Contemplation in images of the Crucifixion’.
The exhibition traces the artistic representation of the Crucifixion
motif (distinct from the Crucifixion of Christ) over the last
century, revealing the shift from wholly Christian and sacred to
universal and sometimes trivial. 

‘Christ haters or lovers’ ~ critics from across the religious
spectrum attacked us either in the name of Christ, or in the
name of Judaism, as none understood that this is a proud Jewish
museum with a clear artistic focus and context. 

Education philanthropist Benjamin Perl angrily asked in the
Jewish Chronicle “Why don’t they call Ben Uri a Christian
Museum?  What type of material is this for our Jewish Museum?
This would never happen in New York or Jerusalem”. 

Never happen in New York or Jerusalem? 

In 2002 the Jewish Museum, New York opened its ground-
breaking exhibition ‘Mirroring Evil, Nazi Imagery / Recent Art’ to
shock, offence and loud protest by some. In 2003 the Israel
Museum, Jerusalem opened ‘Revelation:  Representations of
Christ in Photography’ to its own protestors. However the
minority's clamour against both soon gave way to widespread
critical and public acclaim. Ben Uri’s experience was almost
identical in terms of reactions and we have extended Cross
Purposes until the end of November in response to national and
international critical and audience acclaim.

Need 'Judaism (or any religion) and Art' be uncomfortable
bedfellows? Should we censor any subject matter irrespective of
how intelligently addressed? Is censorship itself not based on the
same ‘principles’ as those advocating academic boycotts? What is

‘Religion and Art’ ...
Uncomfortable Bedfellows?

Terry O’Neil
Heavenly Bodies, The Universal Art
of Terry O’Neil
1998
Photograph
The Sunday Telegraph Magazine

Roy de Maistre
Crucifixion
1942 - 44

CROSS PURPOSES: Shock and Contemplation in
Images of the Crucifixion – A Response
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so threatening about a Jewish Museum publicly addressing the
Crucifixion within an artistic context? 

Privileged London has three Jewish Museums; the Military
Museum in Hendon, the newly extended Museum of Jewish Life
in Camden Town and quite distinctively Ben Uri, The Art Museum
for Everyone  temporarily located in St John’s Wood. It is a rich
mix and each is positioned differently, telling different stories to
different audiences. 

Ben Uri is indeed distinctive, as ten years ago it very deliberately
set out on a unique journey and has successfully made the
seismic shift from communal to national and international, to art
rather than religion and positioned itself in the centre of the
mainstream. Does that mean that Ben Uri, an Art Museum for
Everyone should be disowned and labelled as a Christian
museum by some in the name of Judaism because it employs a
wide vision and is prepared to intelligently address taboos?

Interestingly, it is not just some of the self-appointed protectors
of Judaism who fear the influence of Art. In 1999 the Catholic
Mayor of NYC, Rudy Giuliani, was determined to withdraw the
Brooklyn Museum of Art’s $7m annual funding because it
exhibited British artist Chris Ofili’s ‘Holy Virgin Mary’. The sacred
image depicted Mary as African with flowing robes exposing
cut-outs from pornographic magazines and his trade mark
elephant dung. 

At the same time of the Ben Uri controversy this year, there were
frightening protests about an exhibition of homoerotic art at the
National Museum in Warsaw, and in Moscow two curators were
on trial for an exhibition of ‘forbidden (religious) art’ as the
citation stated, reflecting an image of Christ but with a Mickey
Mouse head. Both were found guilty of inciting religious hatred
and Yuri Samodurov, a former Director of the Sakharov Museum
in Moscow, and Andrei Yerofeyev were fined $6500 and $4800
respectively as public outcry thankfully made a prison sentence
unpalatable. 

So were reactions in NY or Jerusalem, or so recently in London,
so different from that experienced this year in Warsaw or
Moscow? Were not the dynamics the same?

If the Establishment and Art have to be uncomfortable
bedfellows for some, this exhibition has again demonstrated that
people ultimately make their own decisions and vote with their
hearts, minds and feet. New York in 1999 and again in 2002,
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Jerusalem in 2003, Moscow in 2007, Warsaw and London in 2010 all demonstrate the power and
courage of the individual against those who proclaim the right to protect us for our own best
interests.

It is the rich heritage of listening, learning and debate that is so dominant in the Jewish religion and
family upbringing that Ben Uri relied on when deciding to show this important and ground-
breaking exhibition. Our faith was duly rewarded, as Cross Purposes has been one of our most
successful exhibitions and the revealing and scholarly catalogue is a best seller on both sides of the
Atlantic.

In London, as a result of the fury about whether a ‘Jewish’ museum of art should address such a
subject, much debate has been stimulated about the principle of intelligent freedom of expression
and, separately, the whole issue of how Christ and Christianity is addressed (or not) in Jewish
institutions and schools. 

This debate is a valuable and wholly legitimate by-product of an exhibition that has brought much
new scholarship to the subject and engaged many thousands of art loving visitors from all
nationalities and faiths. We believe this is a fundamental part of a (and our) museum’s role in
contemporary society. Do you?

David J. Glasser
October 2010
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AUKTION392
Reclaiming the Galerie Stern, Düsseldorf

The London Jewish Museum of Art

Auktion 392, Reclaiming The Galerie Stern, Düsseldorf, has been conceived, researched and curated by the faculty of Fine Arts Gallery, Concordia University, Montreal, Canada

For a full information pack and images please email: auktion392@benuri.org.uk
108A Boundary Road, London NW8 ORH. Telephone: 020 7604 3991 www.benuri.org.uk

LAUNCHES IN MIAMI
Ben Uri launches North
American tour of
ground breaking Nazi
Spoliated Art exhibition
at the Jewish Museum
of Florida.
In 1935 Dr. Max Stern’s licence to trade as
Galerie Stern, Dusseldorf was withdrawn
because he was Jewish. In September 1937 his
last appeal was rejected and although the 17
days given to liquidate his gallery was
extended, he was forced to sell his artworks
under extreme duress. The sale was arranged
by him through Lempertz auctioneers in
Cologne. The auction was titled ‘Auktion 392’.

This is the unique story of Max Stern, the
aryanisation policies of Nazi Germany, the racial
cleansing and economic strategy employed, the
complex legal and moral issues of restitution and
the practical difficulties in succeeding. This core
exhibition have been conceived and curated by
Dr Catherine MacKenzie of Concordia University,
Montreal. The adjuncts and display themes has
been curated by Suzanne Lewis of Ben Uri. The
Max Stern Art Restitution Project was initiated
by the Estate of Dr Stern under the leadership of
Dr Clarence Epstein of Concordia University.
There has now been eight artworks restituted
starting with 'Aimee, a young Egyptian'
(illustrated) and most recently in November
2010 the eighth being 'Allegory of Earth 
and Water' by Jan Brueghel the Younger
(Brueghel II), (1601 - 1678). 

19 January - 25 April 2011
The Art Museum for Everyone, Bridging Communities since 1915.
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The Land of Light and Promise
50 Years Painting Jerusalem and Beyond: 
Ludwig Blum (1891 - 1974)

Blum in London

Back in 1938, the small panorama was shown at
the annual exhibition of the Royal Academy of Arts
in London, a traditional exhibition with hundreds
of participants. The painting was mentioned
among some thirty paintings as the personal
choice of the famous artist and author Wyndham
Lewis. This list was published in The Star, a well
established and by then highly popular London
newspaper with a large circulation.i Naturally Blum
craved recognition and appreciation. Of all the
reviews of his work, it was the recommendation of his showing at the Royal Academy
that Blum found significant enough to mention in his memoirs some thirty years later
and on many other occasions. It must have been the fame of the Royal Academy and
its historic status that made Blum so proud of this kind of appreciation and probably
the pleasure in being selected from so many artists. Incidentally, the Star select list
also mentions another artist from Jewish Palestine,
sculptor Ze'ev Ben-Zvi. 

This one-line newspaper mention dated 30 April
1938 may have had an immediate significance for
Blum. Four weeks later he was to open a private
exhibition in London on which he had laboured
since arriving there in March. The identity of the
list’s creator, Wyndham Lewis, a well known
anti-Semite and an early supporter of Hitler (he later
revoked his support and also wrote an attack on

Camels in the Judean Desert, 1943Kibbutz Kiriat Anavim, 1932

2011 Exhibition Spotlight
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12 January – 24 April, 2011
anti-Semitism, published in 1939) might have had some significance for Blum's local
audience. The exhibition was held at the home of Mrs Benzion Halper in London’s
Maida Vale. The widow of the renowned Hebraic scholar, Mrs Halper hosted several
events in support of Zionism and Jewish Palestine. Blum's exhibition of 'Palestine
Paintings & Portraits', the Jewish Chronicle reported, was opened by Sir Ronald Storrs
and by Mrs I. M. Sieff with Lady Fitzgerald in the Chair, two aristocrat Jewish women
who were active in fund-raising for Zionist projects. The portraits of the hostess Mrs
Halper and of Lady Fitzgerald were especially praised.ii

Blum was quite effective in attracting the support not only of dignitaries in the
Anglo-Jewish community but also some high ranking officers in the British army who
were linked to the Mandate in Palestine. Five years earlier, in 1933, Blum exhibited at
the Wertheim Gallery located in Burlington Gardens, just behind the Royal Academy
in Mayfair. The art dealer Lucy Wertheim was a modernist who specialized in the
work of young contemporary British artists. The gallery also exhibited European artists
and apparently some not so young ones as well. Among the notable guests whom
Blum was able to draw to his exhibition’s opening were the Czechoslovakian
ambassador to Britain, Jan Masaryk, the renowned diplomat and son of the first
President of the Republic, Viscount and
Viscountess Allenby – the famous General
Allenby who conquered Palestine in the First
World War – and Sir John and Lady
Chancellor, the former High Commissioner of
Palestine.iii The invitation card also stated the
patronage of the (second) Lord Melchett but
he probably did not attend. Sir John
Chancellor and his wife were also 'present' on
the exhibition walls in the form of their
portraits painted while Chancellor was serving
as the High Commissioner to Palestine (1928
- 1931). 

The commission of these portraits was probably Ludwig Blum's own initiative. At first
he made an oil sketch of the High Commissioner portrait which he exhibited during
his 1929 tour in Europe. On his return a year later, Blum approached Chancellor, who
then offered to pay a fee of 100 Palestine pounds for the finished portrait and was
willing to give Blum afternoon sittings for that purpose. For the second portrait, that
of Chancellor's wife, Blum agreed a fee of 60 pounds, and he delivered the painting
in April 1931.iv Later that year Chancellor ended his term in office; it was a period
marked by disturbances, the gravest of which were the Palestinian Arab riots and the
massacre of Jewish population in 1929. In its aftermath the British government issued
a White Paper planning to limit Jewish immigration and settlement in Palestine.
Chancellor was considered hostile to the Zionist cause and was himself disappointed,
and ended his career by resigning his post.v Apparently Ludwig Blum was not
concerned with political issues and always remained on good terms with British
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Government officials until the end of the Mandate in 1948. An elegant card sent
from the High Commissioner and Lady Chancellor inviting Mr and Mrs Blum to an
afternoon reception at home in July 1931 must have pleased Ludwig very much, and
his wife Dina even more so. Some years later Blum painted the portrait of Sir Harold
MacMichael who was the High Commissioner 1938 - 1944. Blum also painted
portraits of Zionist leaders in the yishuv, among them Menahem Ussisshkin and
Shmaryahu Levin. As for the display of the two Chancellor portraits in the 1933
London exhibition, it was without a doubt intended to demonstrate Blum's
relationships with the high ranks of society, as well as his skill in that genre, in order
to encourage commissions.

During Blum's longer tours he brought
his family with him. In 1933, while
staying in London, Blum's wife thought
it would be better for the children not
to have to learn another language (in
addition to German and Hebrew) so
she sent them to her brother in Berlin
to learn 'proper German'. But shortly
afterwards, when Hitler came to power,
Blum decided to remove the children
from Germany, and sent them to Brno
where they lived with their aunts and

attended a German school. In the summer of 1938 the family joined Blum in London
and the children, now in their teens, went to a boarding school in Sussex, outside
London. But they were unhappy there and in the autumn were transferred to schools
in Hampstead, where the Blums were then living. By that time the clouds of war were
gathering over Europe. In London, fear of the pending war was intensely felt and is
reflected in Dina Blum's letters to her sister in Jerusalem.vi The mass distribution of
gas masks and the digging of trenches in London public parks towards the end of
September 1938 indicated that the British government was expecting air raids. Like
many others in Britain, Dina was full of hopes that Prime Minister Neville
Chamberlain's attempt to prevent the war through his appeasement policy would
succeed. "This old man is really wonderful" she wrote on 29 September 1938 – the
very date he signed the infamous Munich Agreement that permitted German
annexation of Czechoslovakia's Sudetenland. "I hope he will manage to prevent the
war. We all want to get rid of Hitler but a world war would be horrible." Not
everyone was optimistic and many of the Blum's acquaintances had already left town
as she wrote. On the same day the government announced a plan for mass
evacuation of civilians from London in the event of war, and several thousand
children were already evacuated in what eventually became a test-run for the
evacuation in the following year. Dina's children were already outside London and
she was uncertain what should be done if war broke out. The decision was made in
January 1939, when she and the children returned to Palestine. 

The Land of Light and Promise, 
50 Years Painting Jerusalem and Beyond
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Earlier in October, the threat of imminent war seemed to be over and it was replaced
by some optimism: Ludwig received portrait commissions after a long period without
work. In December his panorama of Jerusalem and a couple of other Jerusalem
landscapes were exhibited alongside Abel Pann's biblical characters and scenes at The
Fine Art Society in London’s Bond Street; a gallery established in 1876. The
verisimilitude that characterises Blum's painting provided a realistic context to Pann's
romantic depictions of biblical figures, invoking typical responses like that expressed
in The Jewish Chronicle: "It is one of the astonishing things about Palestine that life is
lived there very much as it must have been lived four thousand years ago."vii The
belief among many Europeans that the Orient had never changed and existed outside
history received 'proof' from the Orientalist painters of the nineteenth and twentieth
centuries. They frequently travelled to
the Near East and the Holy Land, and
depicted with ethnographical accuracy
the biblical sites and some local
inhabitants – providing an authentic
appearance for Biblical stories.
Conversely, many of those images were
then believed to reflect contemporary
Palestine, as if its occupants still lived in
the Biblical era.

During the 1930s Ludwig Blum
developed another popular theme – a
panoramic view of the desert of Judea
and the Dead Sea with the mountains of
Moab in the background. Extensive landscapes of the Judean desert seen from Mount
Scopus at sunset were already recorded in Blum's exhibitions of the late 1920s. From
the 1930s onwards, he started to develop them into an ongoing series. In some
versions, the scene includes a caravan of camels or figures of Bedouins in the

Ludwig Blum (1891 - 1974)

79

These facing pages are sponsored by 
The Board in honour of curator Dr Dalia

Manor whose scholarship of the work of
Blum and this period is renowned.



foreground, but in its purest form the image is a vast empty landscape comprised of
four horizontal strips: in the foreground the desert land is in light or darker browns
for shadows created by the setting sun. The thin strip of the blue waters of the Dead
Sea intersects the desert stretch of land and the pink mountain ridge in the distance.
The sky in the top horizontal strip gradually changes from pink-orange to yellow and
light blue. Blum painted several of these elegant narrow views in different sizes. One
version was painted to fit a specific interior design by a renowned Jerusalem
architect, Zoltan Shimshon Harmat. In the house built in 1936 for the lawyer Shalom
Horowitz in the Talbieh neighbourhood of Jerusalem, numerous paintings and art
works in the owner's collection were displayed. Ludwig Blum added a painting of a
desert landscape fitted like a delicate frieze above the double wooden doors that
separate the library from the salon.viii Blum painted a few more landscapes, using the
same motif and similar proportions, for other buildings designed by the architect. 

Blum's desert panorama, its composition and colour scheme, bears a surprising
resemblance to a painting by John Singer Sargent (1856 - 1925), the American
painter who was based in London Singer Sargent’s painted The Mountains of Moab,
in 1905 while on a visit to Palestine and Syria. It is difficult to establish where and
when, if at all, Blum encountered a Sargent painting. During Blum's stay in London in
the 1930s he may well have seen his paintings, although Sargent was not especially
known as a landscape painter. The Sargent Gallery, which was opened in the Tate
Gallery in 1926, displayed over twenty paintings of the collection, mostly portraits. In
the late nineteenth and early twentieth centuries Sargent was a successful society
portrait painter of fashionable ladies and powerful men, with an overt traditionalist
outlook. Some of his most important patrons were Jewish. In fact, he was the most
famous, sought-after and expensive portraitist in Britain and the United States, an
international star of his time.ix Alongside the success and critical acclaim he enjoyed,
Sargent was also attacked by modernist critics and artists for being out of touch with
modern reality and modern art, and was dismissed as an anachronism. His reputation
declined after his death but since the 1990s there
has been renewed interest in his work. Blum the
anti-modernist may have found Sargent a perfect
model to follow. Whether or not Blum was
knowingly influenced by Sargent, he was
complimented as a follower when exhibiting in
London in 1933. The Scotsman's reviewer
commented on Blum's "swagger brushwork and
comparatively 'photographic' vision" and added:

"Blum is an accomplished painter with a sweeping
Sargentesque style … His power of conveying the
sense of glare and heat is astonishing. He creates
the feeling that his sun-soaked canvases would be
warm to the touch like a radiator."x

The Land of Light and Promise, 
50 Years Painting Jerusalem and Beyond
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Ludwig Blum (1891 - 1974)

š

The similarity between Blum and Sargent in the desert paintings may also be the
work of the landscape itself: the pinkish purple colour of the mountains of Moab and
the sky above them at sunset is a view seen by many, and thus was painted in a
similar tones by other painters. The glare of the sunlight and the dusty haze of the
desert pose painters with difficult problems, and the spacious emptiness of the desert
dictates a horizontal composition, devoid of stage-like effects familiar in a classical
landscape. Space and colour were indeed Blum's main concerns in these desert
panoramas. Where Blum certainly was influenced by Sargent was in portraiture. The
1944 portrait of the artist's wife and her self-conscious pose reflect the kind of
elegant and theatrical portraits at which Sargent excelled . The 1939 portrait of his
teenage daughter Dvora with her pets, and other portraits of children, also disclose
Blum's debt to the example of Sargent.

Throughout the 1920s and 1930s Ludwig Blum retained his status as a Czechoslovak
citizen. In February 1921 at the local authority bureau he was issued with a certificate
of his identity and place of residence in Líšen. On this document and later ones he
gave his profession as ‘academic painter’. His passport was issued a few days later.
During the 1930s Blum requested reissue of his residency certificate several times,
probably for the sake of keeping his citizenship rights. The Czechoslovak consulate in
Jerusalem issued a passport in 1930 and added his children to it. However, by March
1939 Czechoslovakia ceased to exist and Blum had to become a British subject. Back
in Jerusalem in mid-May 1939 he received a British Passport of Palestine and
immediately left for Britain hoping perhaps to continue his work in London as before.
But not for long, and with the outbreak of war in September 1939 Blum returned to
Palestine, and thus ended his European period. 

Dr. Dalia Manor, Exhibition curator, Tel Aviv, September 2010

i A press-cutting in the family archive. A 1941 article about Blum written by his friend Wolfgang von Weisel
mentions a recommendation of Blum's panorama among 12 paintings by the London paper Evening
Standard. It is hard to establish whether there were two mentions or one. Dr W. von Weisel, 'Ludwig Blum
– the artist, the painter, the man (for his fiftieth anniversary), Ha-mashkif, 8 August 1941, p. 4 [Hebrew]

ii 'Ludwig Blum's New Paintings', The Jewish Chronicle, 3 June 1938, p. 44. Sir Ronald Storrs was the first
Governor of Jerusalem under the British Mandate. Mrs. I. M. Sieff, an ardent Zionist was the daughter of
Michael Marks, founder of the department store Marks & Spencer. Lady Fitzgerald was an effective
fundraiser for the Jewish National Fund and for other Jewish causes. The whereabouts of the portraits is
presently unknown.

iii 'Mr Ludwig Blum: Exhibition at the Wertheim Gallery', The Jewish Chronicle, 7 April 1933, p. 37.

iv Letters from Chancellor to Blum, 18 November  1930, 18 April 1931, 22 April  1931. CZA A 423/41. 

v Tom Segev, One Palestine, Complete: Jews and Arabs Under the British Mandate, New York: Henry Holt,
2000, pp. 331-341.

vi The Road Taken: Dina Mayer-Blum: Dvora's memoirs, pp. 103-104, Dina's letters, pp. 81-85.

vii 'Abel Pann and Ludwik (sic) Blum', The Jewish Chronicle, 2 December 1938, p. 55.

viii The house, at no. 20 Ahad Ha-Am Street in Jerusalem now called Shalom House was kept intact and was
bequeathed to the Jewish Foundation Fund (Keren Hayesod). There are several paintings by Reuven Rubin
and other artists of this generation in the collection.

ix Norman L. Kleeblat (ed), John Singer Sargent: Portraits of the Wertheimer Family, New York: The Jewish
Museum, 1999, p. 15.

x 'London Art Shows: Eurich and Blum', The Scotsman, 13 April 1933, p. 11.
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LEARNING and OUTREACH
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Gottlieb Foundation

Year 4 pupils from Oaklands Primary School in
West Berkshire recreate works from the
Movement Teacher Pack using digital design
software. Here The Tightrope Walker by Fred
Uhlman has been surrounded by stars.

Pupils at The Village School were inspired by
the works of Sonia Delaunay and the
Movement Teacher Pack. They created
costumes made from sponge and then used
the costumes to inspire a contemporary dance
performance.  

Hi, my name is Alix Smith and I am an art teacher and
professional artist. I have been greatly enjoying my second year
as Learning and Outreach Coordinator for Ben Uri and am
thrilled with the success of the 2009/2010 Art in the Open
programme, which has seen our Education packs reaching a
total of 38 schools all over the country. 

Primary schools from the London Boroughs of Camden,
Islington, Westminster, Sutton, Barnet, Kensington and Chelsea,
Tower Hamlets and Harrow, and the counties of Middlesex,
Cleveland, Tyne and Wear, County Durham, West Berkshire and
Worcestershire have this year approached Ben Uri to receive their
fantastic teaching packs, and the schools have, yet again, been
hugely creative in their responses to the packs and the Ben Uri
collection.

Having identified the barriers that prevent many schools from
being able to take part in gallery visits, and from the initial vision
of bringing the incredible Ben Uri collection of over 1000 works,
out into the open and into schools all over the country, Ben Uri
designed learning packs that compliment the existing national
curriculum and enable teachers and pupils to view and discuss
the art works in their own classrooms. The current packs explore
the themes of Movement, A Sense of Place and Relationships. 

The packs have been used this year to explore a wide range of
subject areas such as Gymnastics, Dance, Religious Studies and
ICT and also as an inspiration for some incredible visual art work.
The packs have been used as a theme for an Art Week, at
Downsway Primary School in West Berkshire and as the starting
point for a whole term’s After-School Art Club work at Oaklands
Junior School, also in West Berkshire, as well as for a wide range
of other national school art projects. 

The packs have been very well received by schools, with one
teacher remarking;

“I have found them focused and a really good aid to steer the
children towards some really insightful higher order thinking.
This is a resource I value and go back to again and again. I like
the structure of the questioning especially in relation to how to
`look` properly at a painting or work of art and really `see`
everything in it”. 

This year has also seen a significant development in the Art in
the Open project, with the launch of Ben Uri’s first Holocaust
Education project which was run with over 200 pupils from



“What clouds blocked their sight and sense of
regret?” A Year 9 pupil from Wanstead High
School in Redbridge creates her self portrait in
response to the Holocaust Education pilot
project.   

A pupil from Wanstead High School,
Redbridge photographs her classes work as
part of the Holocaust Education pilot project. 

Year 9 pupils from Wanstead High School,
Redbridge hear about the experiences of
Holocaust survivor Eva Kugler. 

secondary schools in the London Boroughs of Camden and
Redbridge.

With support from the London Museums Hub and the Museum
of London, the pilot project, Looking Forward, Looking Back,
saw pupils from 3 London Secondary Schools, exploring works
from the BU collection that had been created during and in
response to, the Holocaust. The artists studied during the project
included Marc Chagall, Leo Haas, Dora Holzhandler and Edith
Birkin. Pupils then worked with Artist, Heather Libson, to
develop self portraits which conveyed their responses to the
works and learning about the Holocaust.  Pupils were also visited
by survivor speaker, Eva Kugler who was kind enough to share
her experiences with pupils. 

The art work created throughout the project was of an incredible
standard and the pupil responses were both poignant and
thought provoking. Once again, teacher responses to the project
have also been overwhelmingly positive with one teacher
describing the project in the following way;

“The project offers a subtle road into human behaviour without
the usual stereotypes. These works are really interesting and they
subtly bring out issues without having to be obvious about it. It
provides direct entry into the experience. It animates the
holocaust- they [the pupils] make the connections”

The creation of a Holocaust Education teaching resource has
become a valuable addition to our current Art in the Open
schools outreach programme, providing a new link to secondary
schools and a growing relationship between Ben Uri and other
Holocaust Education organisations.

2011 will be another exciting year for Ben Uri’s Art in the Open
Programme with the creation of additional primary school
teaching packs based on the themes of London Stories and
Portraits; the delivery of many more Art Skills INSET sessions for
teachers which are proving to be extremely popular; and the
growth of our Artists’ Professional Development Programme
which will enable more artists to develop their teaching skills in a
variety of educational settings. 

Alix Smith 

Art in the Open Co-ordinator

“The cracks in the glass represent the cracks in
humanity that I feel the Holocaust has left
behind ”. Year 9 pupil from Acland Burghley
Secondary School in Camden,  describes her self
portrait, created as part of the Holocaust
Education pilot project.
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The two most vulnerable groups in our community and in
society at large are the young and the elderly. The
vulnerability of these groups and their needs increase
exponentially when they are ill or frail.

For that reason, we remain honoured to be actively
involved in an initiative for senior citizens in association
with Nightingale House in South London and
Hammerson House in North London, which are both
leading exponents of ‘Care in the Community’. Now in
its second year, this initiative is leading the way and
involving ever more seniors in this important work. 

Our ‘Art as Therapy’ (along with ‘Art in the Open’) are public service programmes that reach far
beyond our home territory and community. Both are national projects, which develop the second,
synergistic skills of professional artists. The artists have the opportunity to work alongside those
who permanently dedicate their skills to leading the Arts Activity programmes in residential homes.

In 2000, when our new Board became the custodians of the Ben Uri Collection and guardians of
the Museum’s unique and rich heritage in both the Jewish and Art communities since 1915, we set
out to establish a very distinctive approach to museum engagement with the public at large.

The four most telling activities apart from internationally relevant exhibitions and catalogues were:
our position in the mainstream as proud representatives of the Jewish community; our ‘Art in the
Open’ programme, which designs teacher learning packs based on our diverse collection telling the
extraordinary stories behind extraordinary paintings and extraordinary artists, most of whom were
immigrants; our ‘Artist Professional Development Programme’, which addresses the wider aspects
of an artist’s career challenges and provides training for synergistic income development
opportunities; and finally ‘Art as Therapy’, which exploits the huge range of benefits inherent in
enjoying and practising art, with a particular emphasis on including the young, elderly and those
with special needs.

We will be recruiting an established expert in this field during the coming year to lead and expand
the project initially across London and further afield in the years to come. If you or someone close
to you is interested in this unique and important project, please contact Anna Canby Monk at
anna@benuri.org.uk.

Ben Uri Leads 
‘Art as Therapy’            

Nightingale House

This page is sponsored by

Pauline and Daniel
Auerbach
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I have very much enjoyed working with Ben Uri Artist’s Programme this year. 

We have held a number of peer group meetings, which were
well-attended. One of the highlights was a lively discussion amongst a
group of women artists all of whose work was presented to the audience
in the gallery for the evening. The work ranged from Michelle Franklin’s
on-going portrait series of her young son to Jaqueline Nicholl’s
challenging paper cuts, which illustrate some of the more misogynistic
texts from Jewish learning. Later in the year we co-hosted a talk by artist
Sinead Codd, at the Curwen Gallery, about her work and involvement in
arts and public health. Public Health is a subject, as you know from other
reports in the diary, close to our hearts at Ben Uri.

Our plans to support artists grow apace and will soon include a wide
ranging questionnaire to over 1,000 artists world-wide, who are
associated with the Museum, to find out more about exactly how we can
support their professional development.

We plan to develop our programme for artists in 2011 continuing the
monthly peer group artist-to-artist meetings, experimenting with a
monthly group focussing on practical needs, including portfolio
presentation and review, accountancy, IT Skills, routes to market and other
subjects in direct response to the questionnaire.

We are actively looking to set up another pop-up studio/gallery in a
temporary space and we will offer this opportunity to our artists the
moment we can. We have been researching this possibility through the
Empty Shops Network and have gained interest from several curators who
are keen to manage the initiative.

Finally, as we further develop our two current outreach programmes, ‘Art in the Open’, a national
learning programme for Schools, and ‘Art as Therapy’, a London based programme which delivers
art activities in residential care homes, we are now able to provide artists with the opportunity to
train in both sets of working skills.

2011 will be another interesting year for the Ben Uri Artist’s Professional Development Programme.

Katy Barron
Artist Co-ordinator and Curator. 

Artists’ Development
Programme This page is sponsored by

Pauline and Daniel
Auerbach
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Friends of Ben Uri
Some of the highlights in 2010 include a very special early
morning visit to the Royal Academy of Arts for a guided tour of
WildThing: Epstein, Gaudier-Brzeska, Gill. We were indeed
fortunate to be able to view these amazing sculptures in a small
group and to be given an insight into the life and work of these
renowned artists by the show’s curator.

Our theatre outing was at the New End Theatre in Hampstead
where we saw Rites of Privacy Susanna York, who played  a
fading Southern pageant queen, was amongst the excellent
cast of actors, each of whom told a story that revealed their
innermost secrets.  

In the spring the Friends were invited to a private viewing of
the paintings of Robert Lenkiewics, giving us another opportunity to see some major paintings by
this very controversial artist.  This was followed by a most enjoyable visit to Canary Wharf and an
opportunity to view the sculptures and installations that adorn the grounds and office interiors.
Works by Lynn Chadwick, Igor Miroraj, William Turnbull and Giles Penny have been specifically
commissioned for the site. The docklands is now not only a centre for business and commerce but a
place filled with beautiful works of art. 

Our final visit was to the UCL Art Collection, where we saw some of the University’s  collection of
prints, drawings by Old Masters and sculpture models by artist John Flaxman. Our talk included
particular reference to Jewish artists who studied at the Slade and whose work is in the collection. 

The 2011 programme offers more guided visits to special events in London as well as trips further
afield. We hope you will join us on some of our outings and welcome your suggestions for future
events. 

I would like to thank Ronald Thornton, our
Friends’ Administrator, for his dedication
and unending support. 

Alice Portnoy

Friends Co-ordinator

This page is sponsored by

Dicky Hines
Curator Nathaniel Hepburn leads a tour of Cross
Purposes exhibition for the Friends of Ben Uri.
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SIMMS REED LTD
43a Duke Street 
St James's, London SW1Y 6DD
Tel: 020 7930 5566

CASS 
Islington
66-67 Colebrooke Row
N1 8AB
Tel: 020 7354 2999
www.cassart.co.uk

Charing Cross
13 Charing Cross Rd
WC2H 0EP
Tel: 020 7930 9940

Hampstead
58-62 Heath Street
NW3 1EN
Tel: 020 7435 5479

Soho
24 Berwick St
W1F 8RD
Tel: 020 7287 8504

Kensington
220 Kensington High St
W8 7RG
Tel: 020 7937 6506

COWLING & WILCOX LTD
Central London
26-28 Broadwick Street
Soho
W1F 8HX
Tel: 020 7734 9556
www.cowlingandwilcox.com

East London
112 Shoreditch High Street
Shoreditch
E1 6JN
Tel: 020 7033 3685

South London
8-12 Orpheus Street
Camberwell
SE5 8RR
Tel: 020 7703 1342

ATLANTIS
Britannia House
68-80 Hanbury Street
London E1 5JL
Tel: 0207 3778855
www.atlantisart.co.uk

LONDON GRAPHICS
Covent Garden Flagship Store
16-18 Shelton Street,
Covent Garden,
London.
WC2H 9JL
Tel: 020 7759 4500
www.londongraphics.co.uk

Clerkenwell Store
86 Goswell Road,
London.
EC1V 7DB
Tel: 020 7253 1000

Tottenham Street Store
13 Tottenham Street,
London.
W1T 2AH
Tel: 020 7637 2199

Art Schools and
Art Bookshops

This page is sponsored by

Simms Reed Ltd
43a Duke Street 

St James's
London SW1Y 6DD
Tel 020 7930 5566

E info@simmsreed.com
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LONDON
BARBICAN ART GALLERY
Silk Street, EC2Y 8DS
Tel: 020 7638 8891
www.barbican.org.uk/artgallery

BEN URI GALLERY, 
THE ART MUSEUM FOR EVERYONE
108A Boundary Road
St John’s Wood, NW8 ORH
Tel: 020 7604 3991
www.benuri.org.uk

BRITISH MUSEUM
Great Russell Street, WC1B 3DG
Tel: 020 7323 8299
www.britishmuseum.org.

DULWICH PICTURE GALLERY
Gallery Road, SE21 7AD
Tel: 020 8693 5254
www.dulwichpicturegallery.org.uk

ESTORICK COLLECTION OF MODERN 
ITALIAN ART
39a Canonbury Square, N1 2AN
Tel: 020 7704 9522
www.estorickcollection.com

HAYWARD GALLERY
Southbank Centre
Belvedere Road, SE1 8XX
Tel: 0871 663 2501
www.haywardgallery.org.uk

INSTITUTE OF CONTEMPORARY ART
The Mall, SW1Y 5AH
Tel: 020 7930 3647
www.ica.org.uk

JEWISH MUSEUM OF JEWISH LIFE
129-131 Albert Street
London NW1 7NB
Tel: 020 7284 7384
www.jewishmuseum.org.uk

NATIONAL GALLERY
Trafalgar Square, WC2N 5DN
Tel: 020 7747 2885
www.nationalgallery.org.uk

NATIONAL PORTRAIT GALLERY
St Martin’s Place, WC2H OHE
Tel: 020 7312 2463
www.npg.org.uk

ROYAL ACADEMY OF ARTS
Burlington House
Piccadilly, W1J OBD
Tel: 020 7300 8000
www.royalacademy.org.uk

SAATCHI GALLERY
Duke of York’s HQ
King’s Road, SW3 4SQ
Tel: 020 7811 3070
www.saatchi-gallery.co.uk

SERPENTINE GALLERY
Kensington Gardens, W2 3XA
Tel: 020 7402 6075
www.serpentinegallery.org

TATE BRITAIN
Millbank Tower, SW1P 4RG
Tel: 020 7887 8888
www.tate.org.uk/britain

TATE MODERN
Bankside, SE1 9TG
Tel: 020 7887 8888
www.tate.org.uk/modern

V & A
Cromwell Road, SW7 2RL
Tel: 020 7942 2000
www.vam.ac.uk

WHITECHAPEL ART GALLERY
77-82 Whitechapel High Street, E1 7QX
Tel: 020 7522 7888
www.whitechapel.org

THE WALLACE COLLECTION
Hertford House
Manchester Square, W1U 3BN
Tel: 020 7563 9500
www.wallacecollection.org

Museums and
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NATIONWIDE
NATIONAL GALLERY OF SCOTLAND
The Mound
Edinburgh EH2 2EL
Tel: 0131 624 6200
www.nationalgalleries.org

THE ROYAL SCOTTISH ACADEMY
The Mound
Edinburgh EH2 2EL
Tel: 0131 225 6671
www.royalscottishacademy.org

SCOTTISH NATIONAL GALLERY OF 
MODERN ART
75 Belford Road
Edinburgh, EH4 3DR
Tel: 0131 624 6200
www.nationalgalleries.org

GALLERY OF MODERN ART
Royal Exchange Square
Glasgow G1 3AH
Tel: 0141 287 3050
www.glasgowmuseums.com

KELVINGROVE ART GALLERY AND MUSEUM
Argyle Street
Glasgow, G3 8AG
Tel: 0141 276 9599
www.glasgowmuseums.com

BOWES MUSEUM
Barnard Castle
County Durham, DL12 8NP
Tel: 01833 690606
www.thebowesmuseum.org.uk

BALTIC CENTRE FOR CONTEMPORARY ART
South Shore Road
Gateshead, NE8 3BA
Tel: 0191 478 1810
www.balticmill.com

YORKSHIRE SCULPTURE PARK
West Bretton
Wakefield, WF4 4LG
Tel: 01924 832631
www.ysp.co.uk

TATE LIVERPOOL
Albert Dock
Liverpool, L3 4BB
Tel: 0151 702 7400
www.tate.org.uk/liverpool

WALKER ART GALLERY
William Brown Street
Liverpool, L3 8EL
Tel: 0151 478 4199
www.liverpoolmuseums.org.uk/walker

IKON
1 Oozells Square
Birmingham, B1 2HS
Tel: 0121 248 0708
www.ikon-gallery.co.uk

COMPTON VERNEY
Warwickshire, CV35 9HZ
Tel: 01926 645500
www.comptonverney.org.uk

THE ASHMOLEAN MUSEUM
Beaumont Street, Oxford, OX1 2PH
Tel: 01865 278000
www.ashmolean.org

THE FITZWILLIAM MUSEUM
Trumpington Street
Cambridge, CB2 1RB
Tel: 01223 332900
www.fitzmuseum.cam.ac.uk

ROYAL WEST OF ENGLAND ACADEMY
Queen’s Road
Bristol, BS8 1PX
Tel: 0117 973 5129
www.rwa.org.uk

TATE ST IVES
Porthmeor Beach
St Ives, TR26 1TG
Tel: 01736 796226
www.tate.org.uk/stives

Galleries

These facing pages are sponsored by

Anthony Rosenfelder and family
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Art Fairs and
JANUARY
THE LONDON ART FAIR
www.londonartfair.co.uk
MIAMI INTERNATIONAL ART FAIR
www.mia-artfair.com
ART PALM BEACH 
www.artpalmbeach.com
FADA LOS ANGELES ART SHOW
www.laartshow.com

FEBRUARY
AMERICAN INTERNATIONAL FINE ART FAIR,
PALM BEACH
www.aifaf.com
ARCO MADRID
www.arcospain.com
20/21 INTERNATIONAL ART FAIR, LONDON
www.20-2lintartfair.com

MARCH
THE ART SHOW (ADAA)
www.artdealers.com
PULSE NEW YORK
www.pulse-art.com
TEFAF MAASTRICHT
www.tefaf.com
THE AFFORDABLE ART FAIR, LONDON
www.affordableartfair.com
THE ARMORY SHOW, NEW YORK
www.thearmoryshow.com
ART DUBAI
www.artdubai.ae

APRIL
CONTEMPORY ART, NEW MEXICO
www.zonamaco.com
ART FAIR TOKYO
www.artfairtokyo.com
ART COLOGNE
www.artcologne.com
ORIGINAL PRINT FAIR, LONDON
www.londonprintfair.com

CHELSEA ART FAIR, LONDON
www.penman-fairs.com

MAY
ART CHICAGO
www.artchicago.com
(April/May)
CONTEMPORARY ART, ROME
www.romacontemporary.it
(April/May)
COLLECT, LONDON
www.collect.craftscouncil.org.uk

JUNE
ART BASEL
www.artbasel.com
INTERNATIONAL ART AND ANTIQUES FAIR,
LONDON OLYMPIA
www.olympiaartsinternational.com
DESIGN MIAMI BASEL
www.designmiami.com/basel

JULY
MASTER DRAWINGS LONDON
www.masterdrawingsinlondon.com
MASTER PAINTINGS LONDON
www.masterpaintingsweek.com
ART SANTA FE
www.artsantafe.com

AUGUST
BEIJING INTERNATIONAL ART FAIR
www.beijingart2008.net
SALZBURG FINE ART FAIR
www.salzburg-faf.com

SEPTEMBER
BRITISH ART FAIR, LONDON
www.britishartfair.co.uk
SHCONTEMPORARY, SHANGHAI
www.shcontemporary.info

This page is sponsored by

Sotheby's 
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Art Fairs Contd.

OCTOBER
KUNST-MESSE MUENCHEN, MUNICH
www.kunst-messemuenchen.com
ART INTERNATIONAL ZURICH
www.art-show-zurich.com/
ZOO ART FAIR, LONDON
www.zooartfair.com
SCOPE LONDON
www.scope-art.com
FRIEZE, LONDON
www.friezeartfair.com
ART FORUM, BERLIN
www.art-forum-berlin.com
PULSE LONDON
www.pulse-art.com
FIAC PARIS
www.fiac.com
TIAF TORONTO INTERNATIONAL ART FAIR
www.tiafair.com
ART SINGAPORE
www.artsingapore.net

NOVEMBER
ASIAN ART IN LONDON
www.asianartinlondon.com
COLOGNE ART FAIR
www.cologne-fine-art.com
PARIS PHOTO
www.parisphot.fr

DECEMBER
ART BASEL MIAMI BEACH 
www.artbaselmiamibeach.com
ART MIAMI
www.art-miami.com
PHOTO MIAMI
www.artfairsinc.com
PULSE MIAMI
www.pulse-art.com

SOME LONDON AUCTION HOUSES

BLOOMSBURY AUCTIONS
24 Maddox Street, W1S 1PP
Tel: 020 7495 9494
www.bloomsburyauctions.com

BONHAMS
101 New Bond Street, W1S 1SR
Tel: 020 7447 7447
www.bonhams.com

CHRISTIE’S
8 King Street, SW1Y 6QT
Tel: 020 7839 9060
www.christies.com

LYON AND TURNBULL
11-12 Pall Mall, SW1Y 5LU
Tel: 020 7930 9115
www.lyonandturnbull.com

PHILLIPS DE PURY
Howick Place, SW1P 1BB
Tel: 020 7318 4010
www.phillipsdepury.com

SOTHEBY’S
34-35 Bond Street, W1A 2AA
Tel: 020 7293 5000
www.sothebys.com

Auction Houses

This page is sponsored by

Bonhams 



supporting the

ART MUSEUMS OF ISRAEL

British Friends of the Art Museums of Israel

Wizo House, Suite 3

105-7 Gloucester Place

London W1U 6BY

T 0207 935 3954

F 0207 224 0744

bfami@btconnect.com

www.bfami.org





New Year’s Day Friday, January 1
Good Friday Friday, April 22 
Easter Sunday Sunday, April 24
Easter Monday Monday, April 25
Early May Bank Holiday Monday, May 2
Spring Bank Holiday Monday, May 30
Summer Bank Holiday Monday, August 29
Christmas Day Sunday, December 25
Boxing Day Monday, December 26
Christmas Day (Holiday in lieu) Tuesday, December 27

Notable Dates 2011...
UK & Christian

Purim Sunday, March 20
First Seder Night Monday, April 18
Pesach 
(First Day) Tuesday, April 19
(Last Day) Tuesday, April 26
Yom Ha’atzmaut Tuesday, May 10 
Shavuot 
(First Day) Wednesday, June 8
(Second Day) Thursday, June 9
Tisha B’Av Tuesday, August 9
Rosh Hashanah 
(First Day) Thursday, September 29
(Second Day) Friday, September 30
Yom Kippur Saturday, October 8
Succot 
(First Day) Thursday, October 13
(Second Day) Friday, October 14
Shemini Atzeret Thursday, October 20
Simchat Torah Friday, October 21
Chanukah 
(First Day) Wednesday, December 21
(Last Day) Wednesday, December 28

Jewish

Birthday of Guru Gobind Singh Sahib Wednesday, January 5
Maghi Friday, January 14
Hola Mohalla Sunday, March 20
Vaisakhi Wednesday, April 13
Martyrdom of Guru Arjan Dev Sahib Thursday, June 16
Birthday of Guru Nanak Dev Sahib Monday, November 21
Martyrdom of Guru Tegh Bahadur Sahib Thursday, November 24

Sikh

Ramadan August 1 - 30
Eid ul-Fitr August 30
Hajj November 6 - 9
Eid ul-Adha November 6
Islamic New Year November 26
Aashura December 5

Muslim

Mahashivratri Thursday, March 3
Raksha Bandhan Monday, August 15
Navaratri (start) Wednesday, September 28
Diwali Wednesday, October 26

Hindu
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2011

2012
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Calendar 2011/2012
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Advance Planner 2012
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Printed in England by Abstract Group




